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A. Halim Kulaksiz, sanat yolculugu 67 yildir araliksiz siren, saygiyi derinlemesine hak eden bir isim. Bir biyogratideki
ilkeri 6zetlemek, yaziyla ugrasan biri icin kolay olabilir; ancak okudugumuz her cimlenin ardinda, tek bir hayata
sigdinimis zaman, risk, emek ve cesaret oldugunu kavramak gerekir.

1969'da Ankara’da REFO Color adli ilk fotograt laboratuvarini kurdu ve

Turkiye'de renkli fotogratin protesyonel altyapisinin gelismesine énciluk etti.

1971-1972 yillarinda “Gérintiler 1”7 ve “Gorintiler 27 adli kisisel sergilerini acarak
Turkiye'nin ilk renkli fotograt sergilerinden birini gerceklestirdi.

1975 yilinda Tirkiye'ye ilk Photo Finishing sistemlerini ithal etti.
1995 yilinda ilk dijital cikis makinelerini Turkiye'ye getirdi.

2011 senesinde “Silietler Sehri Istanbul” sergisini acti. Sergi o giine kadar
Turkiye'de bir Turk taratindan acilmis en biyik fotograf sergisi olma tnvanini kazandi.

*Tom biyogratiyi katalogun son saytasinda bulabilirsiniz.

A. Halim Kulaksiz, Tirkiye'de renkli totogratin ve teknik yeniliklerin gelismesindeki kilit figir; fotograt sanatinin
kurumsallasmasina en biytk katki veren kisi. Kulaksiz'in sanat pratigi, tam da bu arkada gérinmeyen katmanda
sekillenen, fotogratin hem teknik hem dusinsel sinirlarini zorlayan uzun soluklu bir yolculugun tanikhigidir.
Bugiin ise Kulaksiz, ilk kez izleyici ile bulusan serisiyle Piramid Sanat'ta karsimiza cikiyor: Vahsi ve Ozgir
(Wild and Free). Serginin kiratéri Cosar Kulaksiz ile yeni seriyi konustuk.

Elif Bas: “Wild and Free” serisini sanatcinin at temasina
duydugu uzun soluklu ilginin buginki devami olarak mi
okumaliyiz?

Cosar Kulaksiz: Kesinlikle bir devamlilik séz konusu, ancak bu

o/l

sadece tematik bir tekrar degil, bir “olgunluk dénemi sentezi

olarak okunmali. 2006 yilinda Ko¢ Allianz yarnsmasinda aldig
6dil, onun bu estetik forma olan tutkusunun ilk tesciliydi; ancak
o zaman siyah-beyazin grarik gicini kullaniyordu. Bugin ise

"Mozaist” adiniverdigimiz, coklu katmanlardan olusan o kendine

has teknigiyle bu tutkuyu yeniden yorumluyor.
Cikis noktasi bence su: Atlann dogasindaki o durdurulamaz
kinetik enerjiyi, fotogratin duragan karesine hapsetmeden

nasil aktarabiliim? Halim Kulaksiz, atin sadece bedenini degil,
rizgarla, tozla ve isikla bitinlesen “ruhunu” belgelemek istedi.

Mozaist teknigi, gdrintiyt parcalayip yeniden insa ederek, atin
hareketini ve 6zgurlik hissini izleyiciye bir ani degil, bir streci
izliyormus hissiyle sunuyor.

EB: Coklu imgelerin tek bir bitin olusturmasi bu seride 6zne
olarak at ve Kapadokya ile karsimiza cikiyor. Sence bu gecis
neyin gostergesi¢

CK:Bu gecis, sanatcinin “doku ile hareketi” carpistirma arzusunun
birgostergesi. Oncekiserilerde mimariveyadahastatik formlarda

gordigimiz o coklu imge teknigi (Mozaist), burada doganin
en hareketli formuyla (atlarla) bulusuyor.
Kapadokya, cograti olarak zaten katmanli, masalsi ve dokusal

oir yapi. Aflar ise bu duragan cogratyanin Uzerindeki akiskan
gic. A. Halim Kulaksiz bu iki zithgi teknikle birlestiriyor. Coklu

imgeler: atin nal seslerinin yarathg fitresimi, Kapadokya'nin peri

pacalarindaki o kadim sessizlikle harmanliyor. Bu, sanatcinin
tekniginin sadece formlarn degil, “atmosteri ve zaman” do

oikebileceginin bir kanih.

EB: “Wild and Free” hem romantik hem de gicli bir cagrisim
alaniaciyor. Bu baslik serginin hangi duygusal ya da disinsel
yoénini temsil ediyor?

CK: "Wild and Free”, serginin hem kalbine hem de aklina hitap
eden birmanitesto. Duygusalyéni, sehirhayatina sikismismodern
insanin, atlarn o dizginlenemez kosusunda kendi &zgurlik

arzusunu bulmasidir. Romantizm burada, dogaya duyulan

6zlemde sakli. Dusunsel yonu ise sanatcinin kendisine dairdir.
Halim Kulaksiz, totogranin geleneksel, belgeleyicikurallarindan

"ozgurleserek” (Free), kendi vahsi ve kural tanimaz (Wild)
teknigini ortaya koyuyor. Baslik sadece atlarn degil, sanatcinin
vizor arkasindaki zihinsel 6zgurligini de temsil ediyor.

EB: Bu seride insan tigirinin geri cekildigini, daha cok doga
ve hayvanin éne cikh@ini gériyoruz. Bu tercih, ginimiz
dinyasina dair nasil bir okuma éneriyor?

CK: Bu bilinclibir “geri cekilme”. Insanin (ya da kovboyun) oradc
sadece bir golge veya siliet olarak kalmasi, antroposen cagin

elestirisi niteliginde. Sanatci bize sunu nisildiyor: “Sahne aslinda
bize ait degil, biz sadece misatiriz.”

Atlar ve cogratya basrolde cinki onlar saf, manipile edilmemis
gercedi temsil ediyor. Gunimiz dinyasinin kaotik, insan odakl
gUriltusinden uzaklasip; doganin, icgidinin ve yabanil olanin

asaletine birsaygidurusubu. Insanikicilterek, doganinihtisamini
ve atlarn o evcillestirilemeyen ruhunu yiceltiyor.

EB: Sergi mekaninda fotograflarin yerlesimi ve ritmini
olustururken hangi temel fikirler yol gdsterici oldu?
CK: Sergileme tasariminda bir “dérinala kosu” ritmi kurguladik.

|zleyicimekanagirdiginde, dnce sakin, belkitekil biratindurusuyla
ladeta netes alarak) karsilasiyor. llerledikce, coklu imgelerin ve

Mozaist tekniginin yogunlashgdi, hareketin arthidi, tozun dumana
canishdr eserlerle gorsel bir kresendo (yukselis) yasiyor.

Cserlerin yerlesiminde, atlann hareket yonleri izleyicinin rotasini

oelirliyor.  Duraksamalar,  hizianmalar  ve  Kapadokya'nin
dinginligine donisler... Mekani, sadece trotograflann asili oldugu
bir duvar degil, atlarin ruhunun dolash@r bir bozkir gibi hayal ettik.

EB:Busergidencikankavramsal cerceveyidzetlemen gerekse,
Wild and Free senin icin neyin ifadesi?
CK: Wild and Free benim icin “Gérinenin 6tesindeki enerjinin,

estetik bir baskaldinyla somutlasmasidir.” Bu sergi, bir atin
anatomisini degil, onun rizgarla olan dansini; Kapadokya'nin
sadece tasini topragini degil, mistik hatizasini belgeliyor. Halim
Kulaksiz'in objektiri, gercekligi parcalayarak (dekonstriksiyon)

vize daha “gercek” bir hissi, 6zgirligin en sar halini yeniden

insa ediyor.



January, 2026

|stanbul

A. Halim Kulaksiz is an artist whose artistic journey has continued tor 6/ years and who deeply deserves respect. Summari-
zing the “firsts” ot a biography may be easy tor someone who writes; however, one must realize that behind every sentence
we read lie time, risk, labor, and courage compressed into a single lite.

In 1969, he tounded REFO Color, the tirst photo laboratory in Ankara,

and pioneered the development of the professional infrastructure tor color photography in Tirkiye.

In 19/1-19/72, by opening his solo exhibitions Images 1 and Images 2,

he realized

one of Turkiye's first color photography exhibitions.

In 1975, he imported the first Photo Finishing systems into Turkiye.

In 1995, he brought the first digital output machines to Turkiye.

In 2011, he opened the exhibition “Istanbul - City of Silhouettes”.
The exhibition earned the distinction of being the largest photography exhibition

ever mounted in Turkiye by a Turkish artist up to that date.

*The tull biography can be tound on the last pages of the catalogue.

A. Halim Kulaksiz is a key tigure in the development ot color photograp

greatest contribution to
iourney —tormed precise

ne institutionalization of photographic art. Kula

ny in Turkiye, and the individual who has made the

siz's artistic practice bears witness to a long-term

v within this unseen background layer—that challenges the boundaries of photography both tech-

nically and conceptually.

Elit Bas: Should we read “Wild and Free” as a contemporary
continuation of the artist’s long-standing interest in the theme
of horsese In your view, what was Halim Kulaksiz's point of
departure when creating this seriese

Cosar Kulaksiz: There is definitely a sense of continuity; however,

this should be read not merely as a thematic repetition, but as
a “maturity-period synthesis.”. The award he received at the

Kog Allianz competition in 2006 was the first confirmation of

nis passion for this aesthetic torm; at that time, however, he was
working with the graphic power ot black and white. Today, he

reinterprets this passion through his distinctive technique —what

we call “Mozaist”—composed of multiple lavers.
o o Y

think the pointofdepartureisthis: how can | conveythe unstoppable

<inefic energy inherent in horses without imprisoning it within the
stafic frame of photography¢ Halim Kulaksiz sought to document
not only the horse’s body, but its “spirit,” merging with wind, dust,
and light. Through the mozaist technique, by fragmenting anc

reconstructing the image, he presents the horse’s movement anc

sense of freedom to the viewer not as a single moment, but with
the feeling of witnessing a process.

EB: In this series, the formation of a single whole from multiple
images appears with the horse and Cappadocia as the subject.
What do you think this shift signifies?

CK: Cappadocia is, geographically, already a layered, fairy-

tale-like, and fextural landscape. Horses, on the other hand, are
the fluid force moving across this static terrain. A. Halim Kulaksiz

unites these two oppositions through technique. The multiple
images blend the vibration created by the horses” hootbeats with

the ancient silence of Cappadocia’s tairy chimneys. This stands

as proot that the artist’s technique is capable of bending not only

forms, but also “atmosphere and time.”

EB:“Wild and Free” opens an evocative field that is both
romantic and powerful. Which emotional or conceptual aspect
of the exhibition does this fitle represent?

CK: “Wild and Free” is a manitesto that speaks to both the heart
and the mind of the exhibition. Its emotional dimension lies in the
modern individual, contined within urban lite, discovering their
own longing tor freedom in the untamed gallop of horses. Here,

romanticism is hidden within a yearning for nature. lts conceptual
dimension, on the other hand, pertains to the artist himself. By

1

reeing” photography from its traditional, documentary rules
(Free), Halim Kulaksiz reveals his own wild and rule-detying (Wila)
technique. In other words, the title represents not only the horses,

Hut also the artist's mental freedom behind the viewfinder.

EB: In this series, we see the human figure receding, while
nature and animals come to the fore. What kind of reading of
the contemporary world does this choice suggeste
CK:Thisis a deliberate “withdrawal.”. The human being (orwe can say
the cowboy) remaining there only as a shadow or silhouette functions

as a crifique of the Anthropocene era. The artist seems to whisper to

us: “The stage does not actually belong to us; we are merely guests.”
Horses and geography take center stage because they represent
a pure, unmanipulated reality. This is a tribute to the dignity of
nature, instinct, and the wild—stepping away from the chaotic,

numan-centered noise of the contemporary world. By diminishing
the human presence, the artist elevates the grandeur of nature anc

the untamable spirit of the horses.

EB: Which core ideas guided you while shaping the placement
and rhythm of the photographs within the exhibition space?

CK: In the exhibition design, we constructed a rhythm akin to a “ful
gallop.”. When the viewer enters the space, they first encounter a
calm moment—perhaps the stance of a solitary horse—almost as
it faking a breath. As they move forward, they experience a visual
crescendo, with works in which multiple images and the mozaist

technique intensity, movementincreases, and dust blends into smoke.

nthe placement otthe works, the direction of the horses’ movement

determinesthe viewer's route. Pauses, accelerations, and returns to
the calm of Cappadocia... We envisioned the space not merely
as awall on which photographs are hung, but as a steppe through
which the spirit of the horses roams.

EB: It you were to summarize the conceptual framework that
emerges from this exhibition, what does Wild and Free express
for you?

CK:Forme, “Wild and Free” is “the materialization of energy beyond
the visible through an aesthetic act of rebellion.” This exhibition

documents notthe anatomy ofa horse, butits dance with the wind; not
merely the stones and soil of Cappadocia, but its mystical memory.

By fragmenting reality (deconstruction), Kulaksiz's lens reconstructs

for us a more “real” sensation—the purest form of freedom.
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Wild and Free 3. 2020-2024
Vahsi ve Ozgir 3
100x150 cm

Wild and Free 4. 2020-2024
Vahsi ve Ozgir 4
150x225 cm
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Wild and Free 5. 2020-2024
Vahsi ve Ozgir 5
120x 180 cm
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Wild and Free 10
80x 120 cm




Vahsi ve Ozgiir 11. 2020-2024
Wild and Free 11
200x300 cm
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Wild and Free 14 Wild and Free 15
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e 1944 — Gimishane’nin Siran llcesi'ne bagli Selimiye kdyiinde dogdu.
He was born in Selimiye village in Siran, Gimishane (Black Sea Region).

e 1951 — Dedesi Ibrahim Celebci, Selimiye kéyiine alaminit fotografe
getirdi. Halim Kulaksiz ve dért kardesi ile birlikte fotograf cektirdi.
Halim Kulaksiz’in fotografla ilk tanismasidir.

s first encounter with photography was when his grandfather Ibrahim

Celebci brought a photographer to their village and got a picture taken

of him, Halim Kulaksiz, and his four other brothers.

e 1958 — Erzurum Lisesi'nde kutu makine alarak lisenin fotograf

kulubiinde Siyah/Beyaz calismalara baslad:.
At Erzurum High School, he bought himselt a bakelite camera
and started his photograhy works at high school’s photography club.

e 1960 — Mektupla fotograf kursuna devam etti.

He attended photography courses via correspendence with letter system.

e 1960 — 1962 — Erzurum Seker Fabrikasi’'nda calisti.

Worked at Erzurum Sugar Refinery.

e 1961 — Erzurum Seker Fabrikasi’'nda renkli fotografa merak sard..
At Erzurum Sugar Refinery he got interested in color photography.

e 1962 — Istanbul’a gelip Ferrania Color malzeme buldu. Ancak Cyan,
Magenta ve Sarifiltreler bulamadigiicin Kirmiz, Yesil ve Mavi gézlok
camlarini kullanarak ilk renkli fotograflarini bir arkadasinin Erzurum
Seker Fabrikasi’ndaki evinin karanlik odasinda yapti. Ik Ferrania
slayt banyosunu da yine burada gerceklestirdi.

N He came to Istanbul and found Ferrania Color materials. He produced

nis color photographs in one of his triend’s darkroom at Erzurum Sugar

Refinery. However, since he was not able to tind Cyan, Magenta ano

_
Yellow filtres, he used Red, Green and Blue sunglasses glasses to produce
his photographs. He processed his color slides in the same room.
e 1962 — Universite icin Istanbul’a geldi. Bir profesyonel renkli fotograf
laboratuvarinda calismaya baslad..
He moved fo Istanbul for university education. He started working at a

profressional photography lab.

e 1963 - IFSAK’a kahldi ve Sinasi Barutcu ile tanisti.
He joined IFSAK and met Sinasi Barutcu.

e 1964 — Bir arkadasi ile birlikte Beyoglu’'nda ARColor adinda bir
laboratuvar kurdu.
He established a laboratuary named ARColor in Beyoglu, Istanbul, with
one of his friends.

e 1965 — ARColor’u yine Beyoglu’nda yer alan Daily Color ile is ortags
olarak birlestirdi.
He merged ARColor with Daily Color, another lab based in Beyoglu.




e 1985 — “Gérintiler 3” adindaki Giciinc kisisel sergisini Istanbul’da act.
He opened his third personal exhibition in Istanbul - “Images 3”.

e 1988 — 1991 yillar arasinda “REFO Fotograf Sanat Dergisi’'ni” cikard:.
He published “"REFO Photographic Art” Magazine.

e 1989 — Kodak Amerika’nin davetlisi olarak Kodak Rochester fabrikalarinda arastirmalar yapmak Gzere Amerika‘’ya
gitti. Dijital fotografla tanisti.
Kodak invited him to their tactories in Rochester, NY tor Halim Kulaksiz to investigate the newest technologies. He was introduced

to digital photography.
e 1995 — ilk inkjet makineyi Tirkiye'ye getirdi.
He imported first ever indoor inkjet plotter to Turkey.
e 1995 — llk dijital cikis makinelerini Tirkiye’ye getirdi.
He imported the tirst ever digital output devices to Turkey.
* 1996 — Marmara Universitesi Giizel Sanatlar Fakiltesi Fotograf Bélimii’'nde 6gretim gorevlisi olarak fotograf dersler
vermeye basladi. Halen ayni fakiltede ders vermeye devam etmektedir.
He started lecturing at Marmara University Fine Art Faculty, Photography Department as a lecturer, teaching color photography.

He still continues to teach at the same university.
e 2004 — Ogullari ile birlikte DIFO Lab, Dijital Fotograf Laboratuvarlarini kurdu.
He established, DIFO Lab Digital Photography Labs with his two sons.
e 2006 - Koc Allianz’in dizenlenmis oldugu “Atlar” konulu yarismada Siyah/Beyaz dalda birincilik 6dilini aldh.
He won the first price in Black&White category in the photography contest organized by Koc-Allianz. The theme was “Horses”.
e 2011-“Siluetler Sehri — Istanbul” kitabini cikardi ve ayni sene sergisini ach. Sergi Tirkiye’de bir Tirk tarafindan acilmis
en biyik fotograf sergisi niteligni tasirken fotograflar yan yana asildiginda iki fubol sahasi uzunluguna denk geliyordu.
He published his book “Istanbul — City of Silhouettes” . Same year he opened the exhibition which stretched as much two
rootball tields it the pictures to be aligned next to each other.
e 2012- “Ddéngi” adli kisisel bir fotograf sergisi acti. Bu sergiyi 2011 yilinin sonunda kaybettigi sevgili esi R. Aysel Kulaksiz
anisina itafen gerceklestirdi.
He opened his solo exhibition “Dongt — Cycle” which was dedicated to his wite R. Aysel Kulaksiz.
e 2013- “Nostalgia Impossible” adli kisisel bir fotograf sergisi act.
He opened his solo exhibition “Nostalgia Impossible”
e 2015-“Lively Bodies” adli kisisel bir fotograf sergisi act.
e opened his solo exhibition “Lively Bodies”
e 2023- “Moza-Ist” adli kisisel bir fotograf sergisini Piramid Sanat’ta act.
He opened his solo exhibition “Moza-Ist" at Piramid Sanat.

A. Halim Kulaksiz FUJIFILM Press Awards dahil olmak Gzere bircok ulusal ve uluslar arasi fotograf yarismalarinda jiri
Uyeligi yapmis ve fotograflari bircok ilkede karma sergi ve yarismalarda gésterilmistir. Ulusal ve uluslar arasi bircok karma
sergide fotograflan sergilenmis, 6dil ve mansiyonlar kazanmistir.

A. Halim Kulaksiz served in many national and international photography juries, including FUJIFILM Press Awards. His photographs

were displayed at many exhibitions and contests. He has won numerous prices and mansions af various contests and exhibitions
national and international.

e 1967-1969 — Askerlik gorevini Ankara Ordu Foto Film Merkezi'nde yapt.
He served in the army, placed in Military Photo-Film Center in Ankara.

¢ 1969 — Ankara’da arkadasi Akin Oktem ile beraber MEFO (Mektupla Renkli Fotograf) kursunu baslatt.
He started MEFO (Color Photography with Letter Correspondence) with his friend Akin Oktem.

e 1969 — Arkadasi Muharrem Birsel ile birlikte REFO Color (Renkli Fotograf Laboratuvarlarini) kurdu. Bir yil sonra
ortakliktan ayrilarak kardesi M. Selim Kulaksiz ile adi ortaklik kurarak REFO Color’u sirdirdiler. 1975 yilina kadar
diger kardeslerini de ortak alarak Anonim Sirket haline geldiler.

He established REFO Color with his friend Muharrem Birsel. One year later the partnership of the company changed hands
and Halim Kulaksiz took his brother M. Selim Kulaksiz as partner to continue REFO Color. Until 1975, their other brothers joinec
the company to ultimately torm the REFO Color Incompany.

e 1971 — Turkiye'nin ilk renkli fotograf sergisini, “Goérintiler” adi altinda Ankara Zafer Carsisi'nda act.

He opened the first ever color photography exhibition in Ankara Zater Bazaar under the name “Images”.

e 1971 — CIBA PhotoChemi A.G."nin daveti Gizerine Isvicre’nin Fribourg sehrinde CIBAChrome ile ilgili egitime katildi.
With an invitation of CIBA PhotoChemi A.G. he participated to a CIBAChrome training in Fribourg, Switzerland.

* 1972 — Istanbul’da “Gérintiler 2” adinda ikinci kisisel fotograf sergisini acti.

He opened his second personal exhibition in Istanbul = “Images 2"
e 1972 — New York Institute of Photography'yi basariyla bitirdi.
He successtully completed New York Institute ot Photography.

e 1973 - Kiltir Bakanhgi Gizel Sanatlar Midirligi’'nin “Tirkiyemiz” adli yarismasinda ikincilik 6dGlint kazand..
He won the second price in the “Our Turkey” photography contest organized by Ministry ot Culture.

e 1974 — Turizm ve Tanitma Bakanhgi’'nin “Tirkiye” adli yansmasinda birincilik 6dilini ve ¢ mansiyon kazand..
He won the first price and three honorable mentions in “Turkiye” photography contest organized by Ministry ot Culture.

e 1975 — KODAK'in Beyrut'taki laboratuarlarinda inceleme yaptiktan sonra Tirkiye‘ye ilk Photo Finishing sistemlerini
ithal etti. Ayrica yine bu sene Tirkiye'ye ilk olarak Kodak renkli baski kagit ve eczalarini getirtti.

Atter completing his investigations at Kodak labs in Beirut, Lebonan, he imported the first Photo-Finishing systems to Turkey. Also
the same year, he brought the first ever Kodak color print materials and chemicals to Turkey.

e 1977 — REFO Color'i Istanbul’da acarak, Istanbul’a tasind..

He moved to Istanbul, to open REFO Color in Istanbul.

e 1977 — 1978 — Mimar Sinan Universitesi’'nde (Gizel Sanatlar Akademisi'nde) Fotograf Bslimi'niin kurulus asamasinda
danisma kurulunda yer ald..

He became a part of advisory board in the establishment of photography department at Mimar Sinan University (back then
known as Akademi)

e 1978 — Akademide 6gretim gorevlisi oldu.

He became a lecturer at Akademi (later knows as Mimar Sinan Fine Art University).

e 1979 —Sakura’nindavetlisi olarak fotograf izerine arastirmalaryapmakicin Japonya‘ya gitti. Minilablarinilk protiplerini
Noritsu firmasinda gérdi ve inceledi.

Sakura invited him to Japan to make researches on photography. He got introduced the tirst ever prototype minilab at Noritsu factory.

e 1979 — 1980 — FOTOS un (Fotograf Sanatcilari Dernegi) baskanligini yapt.

He became the president of FOTOS (The Professional photographers” association).
e 1984 — Uluslar Arasi Fotograf Federasyonu (FIAP) tarafindan AFIAP (Artist of FIAP) Gnvanini aldh.
He was fitled as the Artist of FIAP (AFIAP) by the International Federation ot Photography.




PIRAMID SANAT

Piramid Sanat, 2006 yilinda Bedri Baykam tarafindan kurulan, bagimsiz bir
sanat merkezidir. Temeli, 1998 yilinda faaliyet gostermeye baslayan Piramio
Film Prodiksiyon Yapimceilik ve Yayincilik girisimine dayanr.

Sanatin arastirmaci, cogulcu ve dzgir dogasini merkeze alan Piramid Sanat,
kuruldugu giinden bu yana hem Turkiye'de hem uluslararasi alanda sanatin
tarhisildigr ve Uretildigi aktit bir plattorm olarak taaliyet gésteriyor.

Giris katta yer alan ExtraPlace, Cate 57 ve kitabevi, ziyaretcilerin galeriyle cok
vonli bir iliski kurmasina imkan taniyor. ExtraPlace, Piramid Sanat'in temsil etfigi
sanatcilann pratigini daha yakindan kestetme alani sunarken; kapsamli sergilere
ev sahipligi yapan ana galeri birinci katta konumlaniyor. Bedri Baykam'in
eserlerinin bulundugu, randewu ile ziyaret edilebilen, kendisinin koleksiyonerler
ve sanat profesyonelleriyle bulustugu 6zel alan ise ikini katta yer aliyor. Uciinet
kafta ise sanatcinin Uretim strecinin devam etfigi atdlyesi bulunuyor. Alti katl
yapinin diger Uc kati, arsiv, eser ve yayin depolarn olarak islev goruyor.

Piramid Sanat, sergi programinda uluslararasi élcekte taninan sanatcilarla
veni mezun, genc ve yikselen sanatcilar esit bir dizlemde bulusturur. Tual
resminden videoya, performanstan enstalasyona, NFT'den heykele uzanan
genis bir Urefim yelpazesini destekleyen kurum, multi-medya 6zgirliging
oir deger olarak benimser. Kavramsal cercevesinde ise gincel toplumsal,
oolitik ve sanatsal meseleleri elestirel bir perspekiitle ele alirken, ozellikle
20. yizyilin tarihsel mirasini tarismanin merkezine yerlestirir. Piramid Sanat,
buyuk olcekli grup sergilerini alternatit sanat mekanlanyla is birligi icinde
hayata gecirerek kendi cizgisini daha genis bir kiltirel baglama tasir.

Kurumun bagimsiz yapisi, politik ya da erotik icerige sahip isler de dahil olmak
Uzere cizgisine uyan cesur ve derinlikli projelere alan acmasini mimkin kilar.
Piramid Sanaticin dncelik, ticari kaygilarin étesine gecen gicli, nitelikli ve etkisi
viksek sergiler uretir. 120 kisilik panel dizenine sahip salonunda sanatcilar,
elestirmenler, gazeteciler ve akademisyenleri bir araya getiren politika, sanat
ve farih odakli bulusmalar dizenler. Binyesindeki Piramid Yayincilik, sanat
alaninda énemli kaynaklar olusturarak kurumun teorik Gretimini destekler.
Agirlikl olarak sanatsal icerikli bir seckisi olan Piramid Yayincilik, ayni zamanda
siyaset, roman, siir ve sosyolojik arastirma tirinde de yayinlan hayata gecirdi.

Piramid Sanat, yeni yilin ve yazin gelisinin birlikte kutlandigr bir bulusma
noktasidir. Kahvenin, cayin, kitaplarin ve sanatin birlestigi, izleyicilerle sanatin
dogal ve sireklilik icinde bulustugu samimi bir atmoster sunar.

Yasamin icinden gecerken, cocukluk yillarimizdan
itibaren hepimiz kendi yonimizu, kendi ilgilerimizi, kendi
ic sesimizi buluruz. Kimi New York'un gdkdelenlerine
bakarak dis kurar, kimi Mevlana'nin sézlerinde derinlige
vzanir. Kimi varolusculugun karanlik kivrimlarinda dolastr,
<imi Misir piramitlerinin zamansiz bilgeligine tutunur.
Kimi Yunan felsefesinin berrak disincesinden, kimi
(imya ve fizigin gérinmez yasalarinin kendi hayatina
dusen izdisiminden beslenir. Kimi Zen'in dinginliginde,
kimi Budizm'in neftesinde, kimi postmodernizmin parcal
ritminde kendini bulur. Kimi Pink Floyd pesindedir, kimi
Nazim Hikmet...

Her sanatc da bu sinirsiz evrenin icinden kendi tuglalarini
secer; kendi yaratim ve yasam piramidini érer.

"Piramid” s6zcigiuni bu sekilde yazmamizin sebebi
valnizca bir tercih degil; fonetik olarak her dile uyabilen,
her kilturde yanki bulabilen bir kimlik tasimasidir. Bu
piramid, bugin dinyayi kicilten iletisim aglar arasinda,
cok renkli ve cok kilturlo bir evrenin her bireyde 6zgin
ve tekil bir kimlikle bulusmasi demektir. Conki her insanin
icinde, kendi 6zgurliguyle kurdugu bir piramid olmalidir.

Piramid; gecmise saygl duyan, gelecege givenen,
evrensel bir disince laboratuarinininsanlkla temas ettigi
bir kavsaktir. Bati'yva da Dogu’ya da, Kuzey'e de Giney'e
de esit mesatede duran; hicbir gice, hicbir otoriteye karsi
korku ya da kompleks tasimayan ézgin bir Gretim, sunum
ve paylasim alanidir. Sanatin sadece goroldigo degil;
hissedildigi, sorgulandigi ve yeniden kuruldugu yerdir.

Piramid'de yasami coskuyla, kararllikla ve gileryizle
karsilariz.

Baykam. lts origins frace back to Piramid Film Production, Production anc
Publishing, which became active in 1998,

Centering the investigative, pluralist, and free nature of art, Piramid Sanat
has served since ifs establishment as an active platform where artistic
discourse and production take place both in Turkiye and internationally.

On the ground floor, ExtraPlace, Caté 57, and the bookstore ofter visitors
a multitaceted engagement with the gallery. While ExtraPlace provides o
space to explore the works of the artists represented by Piramid Sanat, the
main gallery—hosts large-scale exhibitions—is located on the first floor.
On the second tloor, a private area teaturing selected works by Bedri
Baykam welcomes collectors and art protessionals by appointment. The
artist's studio, where his ongoing production untolds, occupies the thira
floor. The remaining three floors of the six-floor building serve as archives
and storage for artworks and publications.

In its exhibition program, Piramid Sanat brings together internationally
recognized artists with recent graduates, young, and emerging artists on an
equal plattorm. Supporting a wide range ot artistic production—from painting
to video, performance to installation, NFTs to sculpture— Piramid Sanat
embraces multimedia freedom as a core value. Conceptually, it approaches
contemporary social, political, and artistic issues through a critical lens, while
placing the historical legacy of the 20th century at the center of its discourse.
By realizing large-scale group exhibitions in collaboration with alternative art
spaces, Piramid Sanat extends its vision into a broader cultural context.

tsindependentstructure allows Piramid Sanatto hostbold andintellectually
rigorous projects, including those with political or erotic content, as long
as they align with its curatorial vision. The art center prioritizes strong, high-
quality, andimpacttul exhibitions over commercial concerns. The exhibition
hall, which has a capacity of 120 people, hosts discussions on politics,
art, and history, bringing together artists, critics, journalists, and scholars.
Through Piramid Publishing, it also contributes signiticantly to the field's
theoretical landscape. While Piramid's publications are predominantly
focused on artistic content, it has also produced other ones in the tields
of politics, novels, poetry, and sociological research.

Piramid Sanat is a gathering place where the coming of the new year
and the arrival of summer are celebrated together. It offers a warm anc
welcoming atmosphere where cotfee, tea, books, and art converge —
creating a space in which visitors encounter art naturally and continuously.

As we move through lite, each of us begins to tind our own
direction, our own interests, our own inner voice from early
childhood onward. Some dreamwhile gazing atthe skyscrapers
of New York; others journey into the depths of Mevlana's
words. Some wander through the dark tolds ot existentialism,
while others hold on to the timeless wisdom or the Egyptian
oyramids. Some draw nourishment from the clarity of Greek
ohilosophy: others from the unseen laws of chemistry and physics
and the ways they imprint themselves upon our lives. Some tino
themselves in the stillness of Zen, the breath of Buddhism, or
the fragmented rhythms of postmodernism. Some follow Pink
Hoyd: some tollow Nazim Hikmet...

And every artist selects their own bricks from this boundless universe,
building their own pyramid of creation and of lite.

The reason we write the word “Piramid” in this particular way is not
a mere stylistic choice; phonetically, it carries a torm that resonates
across languages and cultures. This piramid symbolizes the meeting
point of a vibrant, multicultural world—one made smaller by today's
networksof communication andtravel—withinaunigue andindividual
identity. For within every human being, there must exist a piramic
constructed freely, rom one's own inner world.

Piramid is a crossroads where a universal intellectual laboratory
meets humanity —a space that respects the past, trusts the future, and
stands atequal distance from East and West, North and South. Itis o
place of original production, presentation, and exchange, unatraid
of any power or authority, unburdened by tear or complexes. Here,
art is not only seen; itis felt, questioned, and rebuilt.

At Piramid, we welcome life with enthusiasm, determination, and o
generous smile.



Piramid Sanat




